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Illustrations of works created in Summer 1983. 
 
Front Cover:  “Two Circles and a dry stone bridge” by Paul Cooper and Students  
   from the University of Lancaster. 
Inside Front Cover: Top Left: Paul Cooper working on the “Bridge”. 
   Top Right: “Still Falling” by Antony Gormley 
   Bottom: The “Zen Garden”. 
Inside Back Cover: Top:  “Flowing Rocks” by Harry Klähr 
   Bottom: Don Rankin working on “Lost City”. 
Back Cover:  Phillip King and Students from the Royal College of Art working   
   on the “Zen Garden”. 

All photographs by Nick Stantiford, Portland, except for cover by Paul Cooper. 
 
INTRODUCTION 
Tout Quarry Portland:  Skylarks and Valerian; the smell of sun on stone and the smell of the sea.  There 
are all sorts to be found in and around the quarry:  butterflies and butterfly-hunters, bikes and bikers, 
dogs and dog-walkers, stones and quarrymen and lately art and artists. 
 
The idea to use such a rugged and intimate place for a sculpture workshop is a wonderful one.  It is a 
chance for sculptors of all ages and persuasions, skills and talents to work together out of doors with 
the challenge of using vast resources of stone and space. 
 
The Quarry is itself a powerful inspiration and tribute to the small bands of men that worked it, using 
blocks and wedges as well as natural layering and fissuring to cut the stone.  Their technique (using 
neither complex machinery nor explosives) was a mixture of science, intuition and hard teamwork that 
is a model for us all. 
 
Working with stone is a fine job.  Working on stone in a quarry is a challenge. You have to consider 
the material as part of the place; as part of the earth.  The joy of this project at Tout is that this very 
special place provides the inspiration, the material, the studio and the exhibition space. 
 
          Antony Gormley 
          June 1985 
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LOCATION 
The Sculpture Park is situated in the disused Tout Quarries behind West Weares Clifftop which affords 
a spectacular view along Chesil Beach, and across Lyme Bay to the Devon coast.  Tout Quarries are 
close to the main Fortuneswell – Tophill Road with easy pedestrian access in Wide Street.  Car parking 
facilities exist nearby, at the Portland Heights and the public Clifftop Car Park.  Admission is free. 
 
CATALOGUE NOTES 
Numbers between 1 – 50 refer to works created in Summer 1983.  Numbers 51 upwards refer to works 
created in Summer 1985, and this numbering will be followed in the Documentation Exhibition at 
Southampton Art Gallery.  The Sculptures are not numbered or labelled on the ground, but we hope 
that the centre-fold site-map will enable you to locate them. 
Paul Cooper’s “Two Circles and a dry stone bridge” (see cover) was totally destroyed by vandals this 
Spring.  However, Paul and his stalwart band of students from Lancaster University will be returning in 
August to re-build the “Bridge” to a new design. 
 
CAUTION TO VISITORS 
You are urged to keep to the well-defined footpaths.  If you deviate from them, please do so with 
caution, particularly if you have children in your care.  On no account climb rock faces.  There are 
areas in the quarries of loose shale and boulders which could be dangerous.  The Organisers regret that 
they cannot accept liability for injury to visitors to the Sculpture Park, however caused. 
 

WORKS CREATED IN SUMMER 1985 
 
51. PAUL COOPER AND STUDENTS FROM THE UNIVERSITY OF LANCASTER 
 Three Circles in a Stone Bridge 

Dry stone, cemented inner core.  Approximately 18ft. high, 30 ft. wide; Aperture 6ft. diameter. 
A sequel to the work built in 1983 but destroyed recently.  I was unhappy with the way the first piece 
spanned the gully, with too much uninteresting wall caused by having to alter the shape of the gully to 
find suitable foundations.  This time a compete circle will fill the space, the outer edge of a spiral that 
spirals inwards defining two further circles, and outwards to form a shape reminiscent of the spiral fossils 
found on Portland.  The principles of suitability for site remain the same, except this time forsaking the 
purity of dry stone for stone and cement. 
(P.C. June, 1985) 
 

52. FRED CROMPTON 
 The Spirit of Portland 
 Ciement Fondue 

The inspiration for this sculpture came to me at the time of the first Sculpture Park at Tout 
Quarries in 1983.  It takes the form of two larger-than-life size figures.  One is a quarryman and 
the other a fisherman.  They are placed back-to-back on the clifftop so that both overlook their 
place of work, namely the Tout Quarry and the Sea.  No so many years ago, quarrying and 
fishing were the main trades of the islanders and they have left an indelible stamp on the Island 
and its people.  The sculpture is intended to embody the “Spirit of Portland” and Portlanders. 
(F.C. |June, 1985) 
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53. ANDREW DARKE 
 Soundhouse 
 Larch tops, 20’x5’x5’ 
 
54. RICHARD FARRINGTON 
 Pterichthys (A fish out of water) 
 Incised work 

The idea for the carving began when I saw three large boulders which resembled fish forms and 
had a remarkable line flowing through them.  The fish ‘Pterichthys’, a fossil, was chosen not 
only because of its shape in relation to the stones, but also because in prehistoric times the 
whole quarry would have been full of sea creatures.  In this way the line flowing through the 
rocks hints at changes in geological and evolutionary time. 
(R.F. June, 1985) 

 
55. TERRY FLOWER 
 Tent 
 Dry stone.  Height 30”, Width 54”, Length 84”. 
 
56. JOHN FORTNUM 
 Underworld 
 Stone carving. 

As a Sculptor concerned with the human form, would it be possible for me to blend it into the 
strange yet beautiful landscape of Tout Quarries?  I was very attracted by the caves; and to the 
quality of myths associated with the underground; mother images both negative and positive. 
(J.F. June, 1985) 

 
57. SIMON FOSTER-OGG 

Chair 
Stone carving.  Height 36”, Width 34”, Length 33” 

 
58. CHRISTINE FOX AND STUDENTS FROM CAMBRIDGESHIRE COLLEGE OF 

ARTS AND TECHNOLOGY 
 Serpent Steps 
 Stone and Shale.  Approximately 60m long 

Landscape Sculpture, in the form of an elusive stepped serpent, side winding from its egg-laden 
cave.  Viewers should be involved in the sinuous walk up and around boulders, through rocky 
gardens to the clifftop view of Chesil Beach and alignment between St. George’s Church spire 
and Cerne Abbas Giant. 
(C.F. June, 1985) 

 
59. JOHN GINGELL 
 Duchamp’s Field 
 Natural materials and found objects.  Approximately 45 yds x 25 yds. 

A performed reclamation work as ‘Sculpture’ at Tout Quarries, in three phases: 1. ‘Large 
Drawing on Grass.’  (Summer 1985) 2. ‘Manufactory Park/Steps’ and 3. ‘The Jura Road’ 
(possible projects for future Summers). 
This work will create a specific site – inherent structure in time, consisting of ‘preparation’, 
exploitation and completion.  The site is seen as a large compost heap of compressed ‘ready-
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mades’ or refuse; to be ‘re-fused’ into a new concept of site as ‘sight’ at the top of the twin 
‘headlight’ steps at the end of a pathway named the Jura Road which will traverse in time the 
‘unfilled’ canyons of the Sculpture Park.  The artist is committed for a period of time to ‘draw’ 
out this ‘view’ and construct it as a ‘vision’. 
A number of ‘moves’ or ‘plays’ are envisaged during the stages of work (as in chess), some 
temporary – ‘of the present time’, others more permanent – engaging ‘nature’ or ‘green baize’ 
to camouflage the moves in the closed seasons between play.  On completion, a ‘field’ will 
exist, with a ‘fluid glass’ pool; named objects will be sited or ‘sighted’ in the Park, a Hill of 
‘sieved remains’ surrounded by Bay Trees, a network of pathways, all arrived at by means of 
the Twin Steps, Escaliers of the Headlamps connecting the Field or Park with the Road (Jura).  
In active periods, the artist will live and work on site – a ‘figure in the landscape’. 
(J.G. June, 1985) 

 
60. AMANDA GLOVER 
 Stone Whirlpool 
 Work in Landscape.  Approximately 20’ deep x 15’ wide 

The scale of the quarry is overwhelming so my initial reaction was to find a site which excited 
me.  When I discovered, high upon a ridge, a hole of about twenty feet deep I began to think of 
using the form which was already there.  On one side there are huge boulders piled up which 
seem to tumble into the centre of the hole: on the other a lot of loose scree could be moved to 
create a series of steps.  These steps would not be even, but they would be built around the large 
boulders, so creating a series of layers, a movement downwards.  This would perhaps underly 
the nature of the quarry as being build up of layers of fossils.  I have spent a lot of time recently 
looking at ancient structures, particularly the Boyne Valley group of passage-graves in Ireland.  
These passages, built of megaliths using complex corbelling techniques have survived for over 
4000 years.  I think their greatest importance is in terms of giving one a sense of being at the 
centre: standing in the chamber at Newgrange I had a sense of being in a place which celebrated 
the balance between man and nature.  It is this sense which one feels on the top of Maiden 
Castle, and it is something which I wanted, on a much simpler level, to create in Portland. 
(A.G. June, 1985) 

 
61. KEN GRAY 
 Stone Rings 
 Sound, Portland Stone 

The only major design constraint imposed on permanent sculptures constructed at Tout that I 
was aware of was that they should be made of indigenous materials.  My initial responses to this 
were: 1. “this is a ploy to back-fill the quarry with stone masquerading as sculpture”. 2. “What a 
great idea”. 3. “My sculpture at Portland should replace the very best of what had been 
removed”.  But how was I to judge the “very best” piece of Portland stone?  As synchronicity 
would have it, a local explained to me that quarrymen test the “soundness” of stone by striking 
it to make it ring.  This hypothesis sounded feasible as a motley group of boulders that I tested 
gave out noises that varied between a dull thud and a rich gong.  My mission became clear, I 
must scour the quarries to find the Quintessential Stone, the one with the cleanest, clearest 
voice. 
People must have wondered as I clambered from rock to rock striking each a hefty blow with a 
Chesil pebble – “Rock Mugger!” I suppose they suspected. 
I found my ‘Super Sonic Stone” in the Fancy Beach Quarry – it rang with a flick of my finger.  
Although I knew that no other could have a voice purer I continued until no stone remained 
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unstruck.  My search took me to the North Pole Quarry where I found the black that would 
render the supporting trestles.   
My design was as slick as Bauhaus; the weathered faces to be sliced clean to the geometry of 
the diamond blade.  But this lintel, this first rate ringer, is so wonderfully fractured and gnarled; 
the scars telling the story of how this block had been won by the Quarry Men’s skill. These 
wounds went too deep to be cleansed by the diamond bit blade. 
So my sculpture is simply three pieces of Portland: two triangular tresties, clean cut – erect, 
supporting the raw ringer – flat as the ground that produced it.  And atop of all the quarry face – 
resolute.  Thus the order is reversed, and the cycle completed.  My sculpture a memory of the 
good stone that Tout has yielded, and those strong-armed men who harvested it. 
(K.G. June, 1985) 

 
62. KATE GREEN 
 Bird 
 Stone carving (work in progress) 
 
63. LORNA GREEN 
 From the Ruins 
 Stone, aggregate, sand. 

Last year I was invited to participate in “Forms in the Shadows” at Turton Tower, near Bolton, 
where I built on site, two sculptures using local stone found in the stables of the stately home. I 
so enjoyed that experience that last August I arranged an unofficial artist-in-residence at Steetly 
Construction Materials Ltd., Moorside Quarry, Port Shrigley, Cheshire, near to my home where 
I was allocated a large area for an unlimited time with unlimited access to materials – rock, 
stone, aggregates, sand and occasionally scrap wood and metal – that I could physically move 
myself.  I worked freely there, responding to the space and surrounding landscape.  There is the 
advantage of a pool within the space, the level of which fluctuates considerably according to 
rainfall, which I incorporate when possible.  Changes in the seasons and weather are becoming 
of increasing importance to me as the effects on the sculptures become apparent. 
The site I have chosen at Tout Quarries is sunken, about twenty fee in diameter, is en route to 
the Zen Garden and is raw and wild compared with my own quarry.  With this consideration, I 
intend to work freely within it, responding to the completely different atmosphere and 
surroundings. 
(L.G. June, 1985) 

 
64. ROBERT HARDING 

Philosopher’s Stone 
Dry Stone, 2m high 
The following considerations lie behind this work: 
1) The site suggested a three-part project using space, volume and surface.  The obvious fact of 
the site being in a quarry also determined that the project take on a positive/negative character 
reflecting the nature of stone extraction. 
2) The creation of a faceted volume/space provides a conscious ‘mark’ in an otherwise 
haphazard environment.  It also suggests a jeweller’s relationship to stone. 
3) The choice of a dodecahedron shape was suggested by reproductions of paintings by Jacobo 
de Barbari and Albrecht Durer.  There is much symbolism associated with the pentagon (and 
solids constructed from pentagons) and its construction has stimulated the imaginations of men 
like Cardano, Tartaglia, Galileo and Leonardo da Vinci (who at one time became so obsessed 
with geometry that he did no painting). 
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4) The incised design will show how the ‘golden ratio/section/mean’ can be used to construct an 
angle of 72 degrees, which is the angle subtended by a side  of a regular pentagon at the centre 
of its circumscribing circle.  A quotation from Johann Kepler, the celebrated German 
astronomer, concerning the ‘golden mean’ suggested the title of this sculpture project.   
Geometry has two great treasures: one is the Theorem of Pythagoras: the other the division of a 
line into extreme and mean ratio.  The first we may compare to a measure of gold; the second 
we may name a precious jewel. 
5) Finally, and perhaps most importantly, when faced with such an environment as the Tout 
Quarries it seemed insensitive to create separate/discrete/refined objects or to indulge in some 
other more aggressive intervention.  Instead I wished to create work that fully engages the 
elements of the chosen site and by doing so reflects our ambivalent feelings towards landscape 
– mystery/order, nurture/exploitation etc. 

 
65. ROBERT JAKES 
 Guardian Birds 
 Stone 

On a visit to Tout and upon further consideration for a specific proposal the awesome nature of 
the place had been at the front of my mind, (and I had seen it on one of its rougher days).  Its 
rawness has made it seem, at times, that to place a fitting sculpture there could be a matter of 
sheer arrogance more than anything else.  I was drawn to a specific area which only later I 
realised was because of its “desert island” quality of self-containment.  At first I thought of 
siting something on top of this “island”, but rather than attempting to possess it in this way I 
decided to mark its borders with “Guardians”.  These would take the form of birds constructed 
from pieces of “found stone”, arranged so as to seem at first sight by chance circumstances. 
(R.J. June, 1985) 

 
66. MARY KENNY 

Flying the Kite 
Stone carving 
I cannot foretell what I shall make in Portland as I work in a spontaneous fashion according to 
mood and the effect that the environment has upon me.  Stimulation gained through the 
experiences of travelling has had a profound influence upon my sculpture, and highlights the 
relevance of the mysterious intervention of surroundings.  I try to make what I feel – the human 
or animal forms I use identify with the physical world and serve as a medium through which to 
express my perception and exploration of the emotional inner world, no less real because of its 
invisibility. 
(M.K. May, 1985) 

 
67. MICHAEL KENNY 

VICE …………Wore fool’s dress 
Installation – in seven pieces.  Carved and cut stone. (work in progress) 
Overall dimensions: 90”x240”x240”. 

 
68. ROSIE LEVENTON 

Wreck 
Stone, earth, water, railway sleepers, water plants. Length: 15m Width: 5m Height: 2m 
My idea was to try to bring to the quarry something it hadn’t already got.  Fresh water seemed 
very scarce so a pool immediately suggested itself.  The design of the pool refers to the local 
boat called a Lerret whose particularity is the lack of a square transom, which was designed to 
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cope with stormy seas. The piece also refers to the many shipwrecks there have been off Chesil 
Bank.  It is hoped the sculpture will provide:  drinks and baths for animals and birds; a play area 
for children; visual interest for adults; a habitat for a new type of ecology in the quarry. 
(R.L. June, 1985) 
The artist gratefully acknowledges the provision of water lilies by Bennet’s Water Lily Farm, 
Chickerell, Weymouth. 

 
69. NICK LLOYD 

Drystone Landscape 
Shale and stone.  Approximately 15ft x 25ft x 20ft 
The sculpture was begun in early August 1983.  I worked every day for three weeks on the 
piece, left it for a week and managed to do another week’s work on the sculpture before the end 
of September. 
The sculpture has its origins in my carved and constructed studio sculptures which are 
concerned with finding equivalents for the flow and energy of rivers and river forms.  In 
particular, I used an idea for a public sculpture, still unmade which I prepared for Northern Arts 
and Gateshead Borough Council in January 1983.  This proposed a curving stone cascade 
directing the flow of water down the path of an old watercourse in Saltwell Park, Gateshead. 
When I saw the Tout Quarry and found a small gully near the skyline of the quarry, I decided to 
build a dry-walled structure which used as its basis the remains of an old stone shed built into 
the gully.  I used the shape of the room space to build up walls, terraces and steps until I had 
gained the horizon line of the bank behind the gully.  As in my studio-made sculpture, I am 
particularly concerned with the flow and movement of the spaces within the sculpture and that 
the overall impression on approaching the sculpture should be one of a coherent whole.  I am 
reminded of the strong forms of desolate slate quarries in North Wales and of clifftop Iron-Age 
forts on Arran, off the west coast of Ireland, but this is in retrospect to what I have built and was 
not a preliminary inspiration.  I hope to strengthen and enlarge the presence of what is a very 
open-ended piece of sculpture during my time in Tout Quarry this summer. 
(N.L. June, 1985) 
 

70. STEPHEN MARSDEN 
 Fallen Fossil 
 Stone-carving.  Approximately 6’6” high x 8’ long 

The piece resembles a fossil only vaguely, it is more a symbolic architectural statement which 
implies a positive column – form with flower-like capital having originated from a wall, or face, 
of living stone.  The positive image lies on the ground in three fragments.  In the light in which 
the two elements, vertical and horizontal, share a partnership the grounded and fragmented 
column might be seen as the more passive element, the vertical more assertive. 
(S.M. June, 1985) 

 
71. PHIL NICOL 
 Sun Stone 
 Stone carving.  Height 36”, Width 24”, Depth 7” 
 
72. VALENTINE QUINN 
 Green Man 
 Stone carving 

The work is an evocation of the green spirit in Man and Nature, growth and fertility. 
 (V.Q. June 1985) 
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73. DON RANKIN 
 Lost City II 
 Shale 
 
74. STATION HOUSE OPERA 
 Performance 
 4.30 p.m. Saturday 27th July. 
 
75. CLAIRE STRATTON 
 Relief 
 Stone carving. Height 32”, Width 18”, Length 60” 
 
76. PIERRE VIVANT 
 Title Pending 
 Stone carving 

A fascinating aspect of the quarries is the confrontation of the quarry faces and the chaotic walls 
made of the piling up of the rejected blocks of stone, the space between them being somehow 
still pregnant with the architectural landmarks quarried out of it.  I am proposing to carve large 
imprints of Doric columns on both types of faces as a kind of fossil mark reuniting the two sides 
through the memory of the absent stone. 

 
77. SHELAGH WAKELY 
 The Representation of a Baroque Garden (provisional title) 
 Channelled water and fountain in quarry landscape.  Approximately 20ft x 20ft 
 

You enter along a winding path between mountains of waste stone.  The pattern of water 
channels at first seems to be a maze then might be a picture of a fountain within which you can 
wander enjoying the spiralling and leafing until you reach the actual fountain.  The complete 
picture is seen after climbing onto the hill above.  It is like an after image of another experience 
imposed on the quarry.   
The history of this fountain at Tout is interesting.  Wishing to recapture three weeks spent in 
Italy this time last year I was looking at a book on Baroque architecture and came upon the 
curious plan of the Tessin Palace Garden, curious because it looked like a perspective drawing; 
the photograph opposite where the pattern comes into relief with small hedges showed it to be a 
plan.  On reading the text the plan becomes more curious.  This garden was designed and made 
in Stockholm in the 1690s by Nicodemus Tessin, a Swedish architect, it is described as a “truly 
Baroque space, unifying Italian and French ideas in a highly original manner … with Tessin 
Scandinavian architecture reaching European level, perhaps for the only time in history”. 
The representation of the Tessin garden at Tout Quarry does not seek to produce a truly 
Baroque space but deals with the overlaying of ideas – watching tele from the corner of your 
eye; listening to L’Apres midi d’un faun, Walkman, in Oxford Street or perhaps Maclaren’s 
Carmen – this Portland garden seems remarkably Baroque in spirit but also somewhat like a 
tourism advert, or indeed tourism itself.  Tessin’s garden could be a relief picture of a fountain: 
at Portland Tessin’s relief is inverted, the hedges become water channels.  At Portland we have 
made a fluid picture of a fountain: if the channels were filled with lead we would have a model 
of an ornamental fountain.   
We hope you find your visit enjoyable and that there will be enough blue sky reflected in the 
water to warrant a picture of a fountain: a holiday snap. 
(S.W. June, 1985) 
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78. ANNE WASDELL 
 Bowl 
 Stone carving – 12” oval 
 
79. ANDREW WHITTLE 
 Look to the rock from which you were hewn (Isaiah L1) 
 Incised lettering. 

In recent years I have developed a passion for letters cut in stone.  My interest centres on the 
letters as symbols and their refinement as a mode of communication in an abstract sense, 
supportive of the written message. 
(A.W. June 1985) 

 
80. STUDENTS FROM WIBLEDON SCHOOL OF ART 
 Elise Liversedge, Ian Joseph, Christopher O’Neil, Steven Conroy 
 Mirrored Sun 
 Work in Landscape 

Our initial idea before visiting Tout was to build a shrine or monument that would fit into the 
environment and eventually be made a part of it by nature’s reclamation.  Upon visiting Tout 
our “sculptural preconceptions” fell away and we realised that rather than putting sculpture into 
or onto the landscape we would be wiser to sculpt with the landscape. 
Our last day in tout was to be the 21st June and so the idea of using the solstice in some way was 
very appealing and a natural development of our first idea of using the four stages of day.  The 
site suggested itself early on and helped form our ideas.  We’ve tried to enhance the features by 
bringing together various Portland materials, including some dressed building stone that was 
used originally within a church.  We were pleased to use this stone because of its associations. 
On the 21st the sun travels in an arc over the shrine and sets at 317 (Magnetic).  At 7.30 p.m. the 
sun passes between two rocks above the shrine and as it drops below the shrine’s horizon it 
strikes the mirror at the top of the totem and is reflected onto our altar stone where it illuminates 
a carved sun.  The whole environment has been built around that moment and can only exist on 
Portland because the materials, ideas and associations have all stemmed from Portland.  As 
nature starts to grow through the sculpture, hopefully it will soften and become an integral part 
of Portland’s landscape. 
(C.O. June, 1985) 

 
81. VINCENT WOROPAY 
 Patagon 
 Stone carving. 2.1m x 0.88m x 1.42m 

The race of Ham wandered through southern Asia, Egypt, and the rest of Africa; that of Japheth 
through northern Asia or Scythia and thence through Europe; and that of Shem through all 
middle Asia toward the east.  By fleeing from the wild beasts with which the great forest must 
have abounded, and by pursuing women who, in that state, must have been wild, indocile and 
shy, they became separated from each other in their search for food and water.  Mothers 
abandoned their children who in time must have come to grow up without ever hearing a human 
voice, much less learning any human custom, and thus descended to a state truly bestial and 
savage.  Mothers, like beasts, must merely have nursed their babies, let them wallow naked in 
their own filth, and abandoned them for good as soon as they were weaned.  And these children 
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who had to wallow in their own filth, whose nitrous salts richly fertilized the fields, and who 
had to exert themselves to penetrate the great forest, grown extremely dense from the flood, 
would flex and contract their muscles in these exertions, and thus absorb nitrous salts into their 
bodies in greater abundance.  They would be quite without that fear of gods, fathers and 
teachers which chills and benumbs even the most exuberant in childhood.  They must therefore 
have grown robust, vigorous, excessively big in brawn and bone, to the point of becoming 
giants”. 
(Giambattista Vico, The New Science) 
(V.W. June, 1985 
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University, 1975; Crucifix Figure, Sidney Sussex Chapel, Cambridge University 1978; “Batrachian 
Cascade” Cofferidge Close, Stony Stratford, Milton Keynes, 1981; “The Gate”, Entrance Hall, School 
of Education, University of East Anglia, Norwich, 1983.  Exhibitions held at Marjorie Parr Gallery, 
London, 1978 and Hobson Gallery, Cambridge, 1979; park exhibitions at “Sculpture for a Garden”, 
Tatton Park, Cheshire and Gunnersbury Park, Chiswick, 1982 and “Exposed to the elements”, 
Rochdale Arts Gallery, 1983. 
 
JOHN GINGELL 
Born in Kent in 1935 John Gingell was trained at the Department of Art and Design, Goldsmiths 
College, London, and has been involved in art education virtually ever since.  He came to Cardiff in 
1966 to teach on the Foundation Course at what is now the Faculty of Art and Design, South 
Glamorgan Institute of Higher Education and today is Principal Lecturer there.  During the ‘70s he 
regularly made and exhibited environmental work, notably for the Tate:  Kidsplay in 1973 and 1974 
and Tate Games in 1975, for which he was Artistic Director.  In the same year he received a Welsh 
Arts Council Award.  Two years later he participated in both Art into Landscape exhibitions at the 
Serpentine Gallery.  In 1978 he exhibited in Fragile Stones Make Art at the National Museum of Wales 
and then embarked on his land sculpture.  Place of Stones, for Gwent Education Authority (with Welsh 
Arts Council and Prince of Wales’ Committee support) at St. Joseph’s High School, Tredegar Park, 
Newport.  In 1983 he built the Gardens of Pleasure installations at Oriel Gallery, Cardiff and was 
subsequently invited to build his Watchtower work for the Welsh Sculpture Trust’s inaugural 
exhibition at Margam Park, West Glamorgan. 
 
JO GOLESWORTHY 
BA Sculpture Graduate, Brighton Polytechnic. 
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ANTONY GORMLEY 
Born 1950.  Studied at Trinity College, Cambridge, 1969 – 70, Goldsmiths’ School of Art, 1975-77 and 
Slade School of Fine Art, 1977-79.  Contributed to Nuova Immagine XVI Triennale, Milan, 1979, 
Object and Sculpture Exhibition I.C.A., London 1981.  Installation at Serpentine Gallery, London 
1981.  Participant Sculpture for a Garden” Tatton Park, Cheshire, 1982, and “Objects and Figures, new 
sculptures in Britain” Scottish Arts Council, 1982.  The Sculpture Show, Hayward Gallery, 1983. 
 
KEN GRAY 
Studied Civil Engineering at Southend Municipal College, Painting at Brighton Polytechnic, Sculpture 
at Royal College of Art, Communication at Memphis State University.  Currently Professor of Art, 
University of Alaska, Anchorage. 
 
KATE GREEN 
Sculpture student at Goldsmiths’ College. 
 
LORNA GREEN 
Educated Stockport College of Technology and Manchester Polytechnic, B.A. (Hons) Fine Art.  Since 
1983 part time lecturing at: North Manchester College, Tameside College of Technology, The 
Workshop, Didsbury.  Exhibitions:  1975, Sheffield University (One Man show); 1976, Stockport Art 
Gallery (Three Man Show); 1976, 1984, Stockport Annual Open Exhibition; 1977 Bury Art Gallery 
(Two Man Show); 1980, 1982, 1984, Manchester Academy of Fine Art; elected member 1982; 1981, 
Northern Young Contemporaries, Whitworth Art Gallery; 1982, Leicestershire Schools Collection; 
1983, 1984, Manchester Artists Studio Association, Association Members’ Shows; 1983, Pitcairn 
Gallery, Knutsford, Summer and Christmas Shows; 1984, Salford Art Gallery (One Man show); 1984, 
Pitcairn Gallery Summer show; 1984, “Forms in the Shadows” Outdoor Sculpture Exhibition, Turton 
Tower, near Bolton. 
 
ROBERT HARDING 
Born 1954.  Studied Lanchester Polytechnic, Exeter College of Art and Design, BA (Hons.) Fine Art. 
Postgraduate research, University of Lancaster 1977, 1981.  since 1982, part time lecturer at Dyfed 
College of Art. Selected exhibitions: 1979-80, Singleton Sculpture Show, South Eastern Arts 
Association touring exhibition; 1980, U.K. Sculptor U.S.A., Art into the Open, North West Arts 
Association Prizewinner.  1982  First one artist exhibition, Scott Gallery, University of Lancaster; 
Sculpture for a Garden, Tatton Park, near Manchester.  1983, Open Air Sculpture, St. Donat’s 
Castle/Arts Centre, near Cardiff; “Exposed to the Elements”, Rochdale Art Gallery and Charlotte 
Mason College; 1984, Art Works II (one artist exhibition), Swansea Arts Workshop; Mid Wales Open, 
Aberystwyth Arts Centre.  1985 projects include: an exhibition of large ‘abstract’ sculpture at Chapter, 
Cardiff (with 3 other artists) opens in September.  Preparation/research etc. for an exhibition relating 
sculpture to architecture.  Show opens at the Building Centre in London during the last half of August, 
and then travels to Manchester, Wales and the S. East. 
 
MIKE HICK 
BA Graduate Brighton Polytechnic. 
 
HAMISH HORSLEY 
Landscape Sculpture Commission for London Docklands Development Corporation, 1984.  Currently 
studying Landscape and Environmental Sculpture at the Royal College of Art and is working on major 
Landscape Sculpture Commission for Lewisham Borough. 
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ROBERT JAKES 
Studied West Surrey College of Art and Design, Farnham, and Bath Academy of Art, BA (Hons.) Fine 
Art, Exhibited Black and White Cottage Sculpture Garden, Ockley, Surrey, 1984 and 1985. 
 
MARY KENNY 
Born Birmingham 1959.  Studied at Bourneville and Bath Academy (1977-80).  Worked as a stone 
carver/restorer in stone trade.  Invited to lecture on “Women at Work” and 20th Century Sculpture at 
Bath Polytechnic, worked as a sculpture technician at Bath Academy, summer 1983, then travelled in 
Europe and Greece.  April 1985 completed a commission on the Greek Island of Skyros, May 1985 
taught carving on YTS scheme in Bristol.  Exhibited widely in Bath and Bristol and worked on a 
number of commissions.  Currently exhibiting in King Street Gallery, Bristol. 
 
MICHAEL KENNY, A.R.A. 
Born Liverpool 1941.  Studied Liverpool College of Art, Slade School of Fine Art.  Since 1966 lecturer 
at Goldsmiths’ College, London.  One man exhibitions: 1964, Bear Lane Gallery, Oxford: 1965 
Southampton University Gallery; 1966, Hamilton Galleries, London: 1969 Hanover Gallery, London; 
1977, Serpentine Gallery (with Arshile Gorky) and Peterloo Gallery, Manchester; 1978 and 1981 
Annely Juda Fine Art, London; 1979, Roundhouse Gallery, London; 1982, Touring Show, Bluecoat 
Gallery, Liverpool; Ikon Gallery, Birmingham; Aspex Gallery, Portsmouth; Third Eye Centre, 
Glasgow; Newcastle Polytechnic Gallery, Newcastle-upon-Tyne; Artspace, Aberdeen; Brighton 
Polytechnic Gallery, Brighton; 1983 and 1985 Tokyo Gallery, Tokyo.  1984, Galerie Site, Paris; Juda 
Rowan Gallery, London.  Retrospective exhibition, Wilhelm Lehmbruck Museum, Duisburg, West 
Germany.  1985, Galerie Lupke, Frankfurt.  Selected group exhibitions:  1963, 1964 Young 
Contemporaries; 1966, International Sculpture Exhibition, Battersea Park, London, Contemporary 
British Sculpture, Arts Council touring exhibition.  1967/68 Sculpture ’60-’66, Arts Council touring 
exhibition.  1970 British Sculpture in the Open Air, Edinburgh.  1974 Art into Landscape, Serpentine 
Gallery, London.  1977 Silver Jubilee Exhibition of Contemporary British Sculpture, Battersea Park, 
London.  Documenta 6, Kassel.  1980 Whitechapel Open, Whitechapel Art Gallery, London.  1982 
Hayward Annual, 1983 The Sculpture Show, Hayward Gallery, London.  Work in the collections of 
Arts Council of Great Britain, British Council, Tate Gallery and many Museums UK and abroad.  
Publications include:  ‘I know the Place’ poems by Harold Pinter, drawings by Michael Kenny, 
Greville Press, 1979 
 
PHILLIP KING 
Head of Sculpture School, Royal College of Art 
 
ANDREW KIRKBY 
Born 1961.  Studied Epsom School of Art, Kingston Polytechnic, currently Royal College of Art, 
Landscape and Environmental Sculpture. 
 
HARRY KLÄHR 
Born 1952 in West Germany, lives in West Berlin.  Studied at Hochschule der Kunst 1975-82, Royal 
College of Art (a Henry Moore bursary) 1982-83, M.A. in sculpture 1983.  Has participated in various 
group shows in Germany.  Works are in both private and public collections. 
 
 
 
 
 



 14 

ROSIE LEVENTON 
1976-80 studied at Croydon and St. Martin’s School of Art.  1979-82 part time teaching in Surrey.  
1982 and 1985 visiting lecturer at Croydon and Cardiff Colleges of Art. One person shows:  1983-85 
LYC Museum and Art Gallery, Cumbria, Minories Gallery, Colchester; Festival Gallery, Bath, 
Blackfriars Art Centre, Boston; Brewhouse Arts Centre, Taunton; Lady Lodge Arts Centre, 
Peterborough.  Group shows: ‘On Site’ International Sculpture Symposium, Yorkshire Sculpture Park.  
Festival of Installations, Villedieu, near Paris.  The London Group, Camden Arts Centre. 
 
NICK LLOYD 
Born 20.4.51, Wolverhampton.  1969 – 75 studied at The University of Newcastle-upon-Tyne.  1975 
awarded Rome Scholarship.  Group Exhibitions include Air Gallery 1977; “Wood” Bretton Hall, 1979; 
Rochdale, Exposed to the Elements, 1983; Sunderland Arts Centre 1984, DLI Durham 1985.  
Teaching: 1976-79 taught at Newcastle University.  Since 1979 taught part time at various colleges, 
currently part time lecturer at Cumbria College of Art and Design.  Living and working near 
Newcastle-upon-Tyne.  Work in the collections of Northern Arts, The Arts Council and Middlesbrough 
Borough Council. 
 
STEPHEN MARSDEN 
Born 1962.  1980-81 Cambridgeshire College of Arts and Technology; 1980-81 Sculpture award 
sponsored by National Deaf/blind League.  1981-85 Reading University Sculpture Student.  1984 work 
for John Maine in London. 
 
BARRY MASON 
Born 1952.  Studied Reading University, Slade School, sculpture Fellowship Gloucester College of Art 
and Design, Bath Technical College.  Exhibitions include “Wood” Show Yorkshire Sculpture Park 
1979, South Hill Park Arts Centre 1980, Park Gallery, Cheltenham, 1981.  Commissions include Bath 
City Centre winner open competition, South Hill Park, Scottish Sculpture Park, Glenshee and Rufford 
Country Park, Nottingham, 1983.  Contributor to the Sculpture in Oxford Schools Project, 1983. 
 
DHRUVA MISTRY 
Graduate Royal College of Art 1983.  Liverpool Garden Festival 1984.  Hayward Annual 1985. 
 
PHIL NICOL 
Sculpture student at Goldsmiths’ College. 
 
VALENTINE QUINN 
Studied Fine Art, Leeds and Hull.  Stone carving at South Dorset Technical College.  Lives and works 
at Charmouth, Dorset. 
 
DONALD RANKIN 
Born 1931.  Studied Sir John Cass Institute of Art, Thurrock Technical College, Central School of Art 
and Design.  Thirty years’ experience as a Mason.  Has taught at Thurrock Technical College and 3D.  
Associate Member of Craft Guild.  Technical Advisor to Royal College of Art Portland project 1983.  
Permanently sited works:  Yorkshire Sculpture Park, 1983; Grizedale Forest, 1984; Installation for 
“Sculpture for the Lawn”, Tate Gallery, 1984. 
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STATION HOUSE OPERA 
Founded 1980, based in London.  Since 1981 performances given at the Symposium International d’Art 
Performance, Lyons; Mickery Theatre, Amsterdam; Waterloo Studios, London; Brooklyn Bridge 
Centenary, New York; ICA Theatre, London; and the South Bank, London. 
 
CLAIRE STRATTON 
Sculpture student, Goldsmiths’ College. 
 
SIMON THOMAS 
Studied Ravensbourne College of Art, 1979-82.  Currently Royal College of Art, Landscape and 
Environmental Sculpture and assisting Hamish Horsley with Landscape Sculpture Commission for 
Lewisham Borough. 
 
NIGEL TUCKER 
Born 1957.  Studied Medway College of Art and Design 1974 – 76, Sheffield City Polytechnic 1976-
79, Birmingham City Polytechnic 1981-82.  Has taught at Barnsley College of Art and Design.  
Bedford College of F.E., visiting Sculpture Fellow, Sheffield City Polytechnic.  Exhibitions include 
Northern Young Contemporaries, Mappin Art Gallery, Sheffield; Ikon Gallery and Holt Street Gallery, 
Birmingham; Psalter Lane Gallery, Sheffield. 
 
PIERRE VIVANT 
Born in Paris.  Studied medicine in Grenoble before training as a stone carver.  Studied sculpture and 
architecture in Nimes.  From 1973-76 worked in Oxford including the Sheldonian heads.  1976-77 
large stone carvings at Carrara.  1977-82  Studio at Cultural Centre la Villedieu, near Paris.  
Exhibitions include Oxford, Pietrasanto, Italy; Paris (several shows); Laubach, Germany; Century 
Gallery, Henley 1983; Pompidou Centre, Biennale de Paris, 1982.  Organised Festival Eaumage, 
Chapelle de la Villedieu near Paris, 1984. 
 
SHELAGH WAKELY 
1951-58 studied agriculture and did research in grassland agronomy.  1958-62 studied painting and 
fabric printing at Chelsea School of Art.  Until 1968 produced large scale screen prints, clothes, textile 
designs and taught in London, Ghana and Pakistan.  1968-71 held a research fellowship at the Royal 
College of Art, London.  Started making sculpture in 1972. In 1976 received Greater London Arts 
Association Visual Arts Award.  At present lives and works in London.  1976 AIR Gallery, London.  
1977, Serpentine summer show 1.  1979, ICA, London; Coracle, London; LYC Museum, Cumbria.  
1980, Piwna, Warsaw.  1982, Hansard Gallery, Southampton.  Selected Group Exhibitions:  AIR 
Gallery, 1975.  London Group Royal College of Art, 1978; Art and the Sea, ICA London 1981; Why 
Sculpture?, Farnham 1983; Art within Reach, AIR Gallery 1984.  1982-83 won G.L.A.A./Hospitals 
competition and completed St. George’s Hospital sculpture garden. 
 
ANNE WASDELL 
Sculpture student at Goldsmiths’ College. 
 
ANDREW WHITTLE 
Born 1952.  Left Canterbury Art College in 1974 (fine art sculpture).  Worked as a jeweller and carver 
in semi-precious materials.  City and Guilds in masonry in 1981.  Thereafter worked as a carver and 
letter cutter in stone, specialising in signs, memorials and fine lettering.  Has been teaching letter 
cutting part time at S.D.T.C. since 1984. 
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GERARD WILSON 
Born 1943.  Studied Norwich School of Art 1965, Brighton College of Art 1966-69.  One man shows 
include Serpentine Gallery, Morley Gallery, Round House Gallery and Ceolfrith Gallery, Sunderland.  
Many group and mixed exhibitions including Sussex University, I.C.A., South Hill Park, Ikon 
Birmingham, Cleveland Biennale, Midland Group Nottingham, Whitechapel Gallery.  Arts Council 
Award 1973-75.  Works held by public collections include Arts Council of Great Britain and 
Bedfordshire Education Authority.  Teaches sculpture at Chelsea School of Art. 
 
VINCENT WOROPAY 
Born 1951.  1973-74 Portsmouth School of Art and Design.  1974-77 Brighton Polytechnic, Faculty of 
Art and Design.  1977-79 Slade School of Fine Art.  1979-81 Rome Scholarship in Sculpture, The 
British School at Rome.  One person exhibitions:  1983 Sculpture, Drawing Schools Gallery, Eton 
College; Sculpture, Crest Gallery, Barnet Borough Arts Council.  1984 Kettle’s Yard, Cambridge; 
Showroom Gallery, London E2.  Group exhibitions:  1977 The London Group, Gulbenkian Galleries, 
RCA, London.  1978 New Contemporaries, ICA, London, Furniture Sculpture, Ikon Gallery, 
Birmingham.  1979 New Contemporaries, ICA, London, Slade Postgraduate Sculpture Show.  Garden 
Exhibitions, Camden Arts Centre, Sculpture in Action, South Hill Park Arts Centre, Bracknell.  1980 
Mostra ’80, The British School at Rome.  1981 Mostra ’81, The British School at Rome; Works by 
former Rome Scholars, South London Art Gallery.  1982 The South Bank Show, South London Art 
Gallery, S.E. Gallery, Coracle Press.  1983 Some Sculpture Now, Brighton Polytechnic Gallery.  1984 
Home and Abroad, Serpentine Gallery.  1985 (forthcoming exhibitions) Chapter Gallery, Cardiff; 
Herbert Read Gallery, Canterbury.  Teaching as a regular part time lecturer at Hornsey School of Art 
since 1981, and also a visiting lecturer at Brighton, Camberwell, Canterbury, Chelsea, Falmouth, 
Goldsmiths’, Newport, Portsmouth, Reading and the Slade School of Fine Art, and at the Architectural 
Association. 
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SOME COMMENTS ON 
THE PORTLAND CLIFFTOP SCULPTURE PARK: 

SUMMER 1983 
 
“At Portland, the enterprise is literally taking shape; some sculpture has been brought in, but the 
strength resides in the quarries being used as outdoor studio workshops. 
 
There is something intensely vital and appealing about this whole experiment, deeply respectful to its 
surroundings and full of living teaching: And some of the sculpture is outstandingly beautiful and 
affecting.  What some of the artists have learned here will reverberate in their work to come.” 
       Marina Vaizey – Sunday Times – 31 July 1983 
 
“From the point of view of the present Guide, the park is important, Dorset otherwise having little 
Sculpture to show and also because several of the sculptors represented elsewhere in this Guide, e.g. 
Christine Fox, Michael Kenny, Gerald Laing, have pieces on loan for the present exhibition and others 
– Andrew Darke, Antony Gormley, Keir Smith, have permanent pieces sited here. The organisers have 
exploited the potential of this difficult terrain in a practical way to match the imaginative ideas of the 
sculptors.” 
      W. J. Strachan – “Open Air Sculpture in Britain” p.102 
      Pub. Zwemmer/Tate 1984 
 
 
“In this respect, the temporary sculpture parks at Tout Quarries in Portland (1983) and at the 
International Garden Festival in Liverpool (1984) must rank among the best achievements for outdoor 
sculpture in this country so far.  Whatever the quality of individual pieces of work, the organisers and 
sculptors agreed that each sculpture should be site-specific and were made, often on site, with this end 
in view. 

From Lewis Biggs’ essay – “Open Air Sculpture in Britain:  Twentieth 
Century Developments.”  In “A Sense of Place:  Sculpture in 
Landscape” p.38 
Pub. Sunderland Arts Centre, 1984 

 
 
 
‘ “SCULPTURE PARK TERRIFIC,” SAY VISITORS 

…Such was the enthusiasm of the Contemporary Art Society that they spent much longer examining 
the works than had been intended, not leaving themselves enough time to explore Portland before 
catching the train back to London. 
 
Speaking on behalf of the visitors, the Society’s organising secretary, Petronilla Silver, said that they 
all considered the project terrific and that it showed a marvellous and imaginative use of the 
environment.’ 
 

Dorset Evening Echo – 22 September 1983 
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