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PORTLAND CLIFFTOP SCULPTURE PARK 
Tout Quarries, Isle of Portland, Dorset 

31 July – 8 October 1983 
~~~~~~~~~~~~~~~~~~~~ 

An exhibition documenting  
The Portland Clifftop Sculpture Park 

 
The Portland Clifftop Sculpture Park 
The park is situated in the disused Tout Quarries behind West Weares Clifftop which affords a 
spectacular view along Chesil Beach, and across Lyme Bay to the Devon coast.  Tout Quarries are close 
to the main Fortuneswell – Tophill road with easy pedestrian access.  Car parking facilities exist nearby at 
the Portland Heights and the public Clifftop Car Park. 
 
Caution to Visitors 
You are urged to keep to the well-defined footpaths.  If you deviate from them, please do so with caution 
particularly if you have children in your care. On no account climb rock faces.  There are areas in the 
Quarries of loose shale and boulders which could be dangerous.  The organisers regret that they cannot 
accept liability for injury to visitors to the Sculpture Park, however caused. 
 
The organisers Ambient (Art Consultants) gratefully acknowledge the following: 
 
For financial support 
Arts Council of Great Britain, via south West Arts; 
Greater London Arts Association for London based sculptors; 
TSW – Television South-West for “Sculptor in Residence” bursaries; 
Yorkshire Arts for Assistance with Andrew Darke’s contribution 
Thornton Bequest for assistance with Richard Wilson’s contribution; 
C. & J. Clark Ltd; Trafalgar House; Denis Tye & Co. and Richard Demarco. 
 
For site permission 
Kingston Minerals Ltd. And Col. D. Sansom, OBE, MC, TD, DL 
 
For planning permission 
Weymouth and Portland Borough Council 
 
For practical assistance 
The Commanding Officer, Commander and Staff, H.M.S. Osprey; 
Peter and Olwyn-Ann Cook and individual Portlanders especially Jimbo. 
Devenish Weymouth Brewery 
Sangston Engineering for the loan of Haw Tungsten tipped chain saws for Barry Mason’s contribution. 
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INTRODUCTION 
On the map, the Isle of Portland hangs precariously from the mainland as if by a shoe-string, with one of 
the geographical wonders of the world, Chesil Beach, linking it to a central position on the Dorset coast, 
south of Weymouth.  This independence from the mainland creates in the mind of the visitor an 
immediate and unforgettable impression.  A dramatic outcrop of rock, reaching skywards, hints at 
Portland’s history as a defensive stronghold.  In 1978 the Island celebrated its 900th Anniversary as a 
Royal Manor, William Rufus having established it when he built the now heavily restored Castle 
overlooking Church ‘Ope Cove.  Henry VIII’s fear of a French invasion prompted the construction of 
Portland Castle in the early sixteenth century and the Island earned Charles II’s gratitude after the 
Restoration as the last Royalist stronghold of the Civil War.  From Victorian times Portland has been the 
site of a major Naval Base, still active today. 
 
But “what matters about Portland is that it is a quarry”, writes Pevsner in his guide to Dorset.  It was the 
“excellent properties of white limestone, soft enough to carve but exceedingly durable’, * won by the 
hands of Portland’s quarrymen, that led to its use in the building of St. Paul’s Cathedral and many of 
Wren’s churches and which eventually created a countrywide demand for Portland Stone.  This demand 
has only slackened over the last twenty five years because of changing fashion and the increased 
prevalence of pre-stressed concrete.  Happily there has been a significant revival of interest in this fine 
building material in recent years. 
 
During the summer of 1983, Tout is the setting for an exceptional project which attempts to re-establish a 
spirit of creativity in the Portland Quarries.  A number of well known sculptors have been invited to 
participate and to meet the challenge of responding through their work to this dramatic landscape which 
commands a panoramic view over the English Channel. 
 
Jonathan Phipps, of Ambient (Art Consultants), the initiator and organiser, whose enthusiasm for the 
project has been transmitted to all who have become involved, had conjured with the idea of an open 
workshop and sculpture site for a number of years.  With his own house on Portland, where he paints in 
the summer, he had become particularly fascinated by the ravaged quarry landscape.  The clifftop site, 
towering over Fortuneswell, pitted and bouldered with the remains of years of quarrying and covered in 
an abundance of flora seemed a unique arena in which sculptors might create work that would both 
enhance and be integrated with the landscape.  Both the quarry stone and imported materials would be 
used.  These dreams were spurred into reality with the launching of the Beautiful Britain Campaign 
1983, of which the Tout Quarries project has become a major feature. 
 
One of the first sculptors who responded enthusiastically to the project was Phillip King, Head of the 
Royal College of Art Sculpture School, who saw the possibility of realising a pilot project in his long term 
plans for a School of Environmental and Landscape Sculpture.  With the help of the sculptor and 
mason, Donald Rankin, students have come to further their understanding of stone as a sculptural 
material in a unique setting.  In successful collaborative effort twelve students led by Phillip King have 
landscaped part of the quarry into a Zen Garden creating an area of quiet repose.  This significant initial 
impact on Tout has set a high standard met by other contributions, in a scheme that will continue 
throughout the summer. 
 
Amongst the first works on site were Antony Gormley’s ‘Still Falling’, a diving figure incised into the 
living rock face; Andrew Darke’s bold sliced elm structure dominating a clifftop knoll and Keir Smith’s 
sensitively carved ‘Dreaming Head with Estuary’, are set dramatically overlooking the English channel.  
An appropriate salute to the nearby Fleet Air Arm base is Andrew Kirkby’s full-size ‘Wessex’ helicopter.  
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Christine Fox’s ‘Alignment’, offers the Cerne Abbas Giant’s long sought bride!  Many interesting pieces 
of work are by students whose first attempts at carving and serious responses to the landscape are to be 
commended, particularly Jo Golesworthy’s ‘Earthly Burdens’. 
 
Other works will include Paul Cooper’s mammoth dry-stone arch and circle structure bridging a gully 
between two knolls; Barry Mason’s ‘Helios 13’ a sun-related calendar stone; Kerry Trengove’s fusion of 
painted, intaglio and carved drawings distributed through a quarried enclosure and Richard Wilson’s 
metal representation of a Greek column cast from carved stone moulds.  Bruce Lacey’s performance 
celebrating Lammas Eve at the opening of the project to the public was a splendidly atavistic event, the 
structure of which will remain throughout the project. 
 
Over forty artists are involved in all, of whom Paul Cooper, Andrew Darke, Antony Gormley, Barry 
Mason and Keir Smith have been awarded substantial bursaries.  Six student bodies have been 
represented either through individual works or assistance to established artists.  These are Brighton 
Polytechnic, Kingston Polytechnic, Norwich School of Art, the University of Lancaster, Ravensbourne 
College of Art and the Royal College of Art. 
 
Jonathan Phipps has been greatly helped in the planning and coordination of the project by the 
unflagging support of his friend and colleague Christopher Allen. 
 
Clare Rowe 
July 1983 
 
*Newman & Pevsner ‘The Buildings of England: Dorset’ 
  Penguin 1972, P. 340 
 
The numerical sequence in this handlist refers to both the works at the Portland Clifftop Sculpture Park 
and the exhibition of preparatory drawings, maquettes and photographs related to them in the exhibition 
at the Camden Arts Centre. 
 
1.  CONRAD ATKINSON 
Work to be created 

 
These drawings were made at a very preliminary stage where I was improvising around the ideas of 
COWBOY/HORSEMEN OF THE APOCALYPSE (drawings on display at Camden Arts Centre).  I 
proposed to make an incised coloured drawing on the rock face 20 feet wide and 14 feet high, on the 
theme of nuclear war.  Eventually the idea of the cowboy (an obvious Reagan type figure) disappeared 
and was replaced by a much more positive development of a mother and child based on a drawing by a 
survivor of Hiroshima who wrote: 

 
August 6, after 5 p.m.  “In front of the Broadcasting Station at Nagarekawa I saw a strange thing.  There 
was no doubt that it was a mother and child burned black.” 

 
In 1964, Richard Nixon opened the Hiroshima Coca Cola plant and I couldn’t get out of my mind the 
business man who defended nuclear war saying, “Look at Hiroshima now a thriving business 
community” and the thought that I would one day see this scene repeated in Portland Place, W1, outside 
the BBC.’  (C.A. July, 1983) 
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2.  PHYLLIDA BARLOW 
Installation 
Eight frames with discarded canvas, foam, formica plywood and hardboard ‘woven’ into them.  Small 
frames or cushions made in the same way prop up and fill gaps between frames. 
 
I had chosen a self-contained site, 12 feet high stone walls on three sides, an open aspect in front with 
broken scree and stones leading up to it and the central bowl-shaped area filled with discarded metal, 
brambles and foliage.  I wanted to use selected observations from my visit to the quarries as a specific 
reference for the installation.  These observations were, firstly, the amount of metal objects rusting into 
obscurity which fill many gullies around the quarry.  Secondly, the ‘graffiti’ on the rocks in the form of 
lichens, scars and darkened patches and stains made by the weather.  Thirdly, the chaotic structures 
made by piles of broken, fallen rocks up the slopes and the larger rocky outcrops. 
 
I have tried to combine these responses into one object and to give emphasis I have used a flat pictorial 
layout and very different materials in contrast to the massive grandeur of the boulders and rock faces of 
the quarry.  The final arrangement for the frames came about on site, they “fell” into the space naturally.  
(P.B. August, 1983) 
 
3.  PAUL COOPER AND STUDENTS OF THE UNIVERSITY OF LANCASTER 
Circles and a Stone Bridge 
On my first visit to the Quarry two features were impressed on my mind.  The first, manmade, an old 
and partially intact dry-stone bridge.  The second, a natural feature, the gulleys that seemed to link the 
Quarry with its location – a clifftop affording breathtaking views over Chesil Beach and beyond.  The 
scale of the scattered boulders and the Quarry itself was deceptive.  This suggested that a sculpture of 
equal monumental proportions was necessary.  I proposed a bridge-like sculpture which would span one 
of the Westward looking gulleys.  It should suggest an architectural form rather than a sculptural object – 
in other words sculpture as architecture. 
 
The ‘Bridge’ is pierced by an 8 foot diameter aperture, to emphasise the view of the shoreline and sea.  
From a further vantage point the horizon will exactly bisect the hole.  During the summer the sun will be 
seen to set within its circumference.  The Bridge is 20 feet high, 30 feet across and 3 feet thick. 
 
The geometric form of the structure makes use of small stone debris on the site and in using dry-stone 
and random stone methods traditional crafts are revived not for their own sake but because they are 
suited to the task which does not require sophisticated tools.  The manpower (and woman power) is 
provided by students of the Department of Visual Arts whom I thank.  The students are invited to make 
their own marks or sculpture on individual stones which will be incorporated into the bridge wall. 
P.C. August 1983 
 
4.  ANDREW DARKE 
Sliced Log 4 
60 feet long, 10 feet high, 3 feet wide, made from an elm log 10 feet 6 inches long, weighing 
approximately 1 ton, which was cut into eighteen slices at a sawmill. 
 
5.  CLIVE DUNCAN 
Watch Tower 
Vinyl and steel. 
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Although not in stone, the ‘Watch Tower’ is designed for a desolate quarry area and represents the 
coming together of an old metal construction reminiscent of the coastal installations used in the first years 
of the last war and the contemporary fetishistic figures of this age’ (C.D. July, 1983) 
 
6.  MARK DUNHILL 
Last Dance 
Stone (two pieces) 
 
7.  CHRISTINE FOX 
The Alignment 
Bronze and slate.  2 metres high, 50 metres long. 
The bronze goddess, with alignment weaving through her rises 2 metres above the cliff, facing the Cerne 
Abbas Giant.  Behind her are four vertical slates, inlaid with copper and painted.  These slates draw the 
alignment through Portland clifftop towards the oldest used church, so linking Portland to its ancient 
Dorset traditions. 
(C.F. August, 1983) 
 
8.  JONATHAN FROUD 
A. Starhead 
B. Bill n’Paul 
(A) Copper rod, (B) Pigment and glue 
 
Dorset Blues mass 
Everybodies butterfly 
Saint Pauls, 
Wren inverts his glass – it’s quickly carved, 
Bill beams out, 
Four shafts lime the beds, 
Bill the agile little entomologist sports the light house colours, 
Bit of an ancient 
But a Saint too, London alight here. 
(J.F. August, 1983) 
 
9.  JO GOLESWORTHY 
Earthly Burdens 
Stone 
 
10. ANTONY GORMLEY 
A. Still Falling 
B. Man Rock 
(A) Incised work (B) Stone 
 
11. CHRISTOPHER HAYSOM 
Stone carving tuition 
 
12. MICHAEL HICK 
Seat 
Stone-carving 
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13. HAMISH HORSLEY 
Garden…work in landscape 
With considerable assistance from Simon Thomas. 
 
I have always felt that there is a distinct and traditional link between sculpture and landscaping.  Both use 
form, line and space.  Work in landscape can far exceed in vision anything created in the studio 
(although one depends on, and feeds off, the other).  I also see it as a way many sculptors can push their 
ideas beyond the limitations they unwittingly have come to inflict on themselves, and in the process 
regain considerable public credibility. 
 
What motivated me above all in this spot was the sense of calmness.  I liked its remoteness and the fact 
that it was one of the few places in the quarries where nature had completely regained control.  
Approaching it through tangled undergrowth (now removed) one got the impression of discovering a lost 
garden, and with a cave perhaps even a habitat.  I saw it as much a project in conservation as landscaping, 
simply rearranging and accentuating what already existed.  The ‘waterway’ is deliberately formalistic, it 
highlights a rapid falling, from the outside into stillness and quiet. 
(H.H. August, 1983) 
 
14. MICHAEL KENNY 
Installation – Crucifix 
 
15. PHILLIP KING AND STUDENTS OF THE ROYAL COLLEGE OF ART 
Zen Garden 
Work in landscape 
 
The start early in June was an uncertain one.  Our first look at the quarry had been in mid-winter, a 
bleak sub-zero day with what seemed like gale force winds, and that had done little to generate initial 
ideas.  Reassured though by the now almost sub-tropical summer the appeal was both immediate and 
convincing.  There had been several lectures at the RCA on the topic of landscaping, and Phillip King 
had spoken at length about the particular concept of Zen and its traditional manifestation in the garden 
form.  With this in mind we searched the quarry to find a position that would suit the varying 
requirements of space and solitude.  The actual spot seemed ideal; it was both remote (yet relatively 
accessible) and well overgrown with creepers and wildflowers in stark contrast to much of the site 
which had recently been torn up by large machinery.  The walls of piled up stone created natural 
confines which almost framed a sloping bank down which the stone waterfall was to flow.  A dwarfed 
wild crab-apple was an added bonus. 
 
What followed was a burst of activity that surprised everybody.  Large unwanted stones were rolled 
clear, or in some instances completely demolished.  Brambles were cut out, rusty scrap iron carried 
away and turf dug.  Yet a certain order was apparent from the start.  Nature was not to be uprooted, 
care being taken to leave undisturbed any potentially useful plant or form.  It was more a question of 
discovering the inherent possibilities and moods of the site and then (with the careful orchestration of 
labour and ideas by Phillip) applying the concepts of Zen order and symbol. 
 
Impressions of falling, flowing or still water through the placing of small stones were created, islands 
and walkways formed.  Imaginations worked hard as rocks ceased to be inanimate objects and took on 
qualities to be admired or rejected according to their natural “spirit” and what was needed for a 
particular spot.  With block and tackle and an awful lot of muscle the largest of the rocks was moved 
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about and turned on its end to form a powerful arrangement to one side of the garden; a great moment 
in team work and trial and error.  After two weeks we thought we could move anything. 
 
More significantly though, the idea of landscaping as art great in each individual as much as it did in 
the common group centred around Phillip’s vision.  The work came to resemble the creation of a large 
sculpture as different areas developed at different paces and were then put together towards 
completion.  Movement, consideration and change dominated the day’s toil, and at the end of it, as the 
beer flowed, the conversation invariably centred around either the garden itself or the idea generally. 
 
With the arrival of Don Rankin came much needed skills in the moving and carving of stone. Under his 
patient guidance, working in pairs the lantern was completed section by section.   
 
Towards works end there was a genuine sense of motivation, even inspiration.  Back at the Royal 
College of Art the ‘Portland crowd’ (suntanned and considerably fitter) would talk of little else, and 
some were anxious to return to work out their own ideas.  It had become more than just a project; its 
appeal was that of a place of experiment and learning and a highly attractive one at that. 
 
Close communications had been established with other sculptors working in the quarry.  Contacts had 
also been established with some of the local craftsmen, and that opened up even greater possibilities.  It 
seemed as if we had only scratched the surface, and the concept of a summer sculpture park was 
quickly eclipsed by the thought of what the place, with good guidance, could become. 
(H.H. August, 1983) 
 
16. ANDREW KIRKBY 
Wessex 
Hill figure 
My work recently has been concerned with the revival of old techniques such as repossé.  At the time I 
came to Portland I was interested in turf cuttings.  My interest was reinforced by the presence of a hill 
figure just outside Weymouth and the nearby Cerne Abbas Giant.  The choice image was in response to 
the site.  The aspect of the knoll facing west is dominated by a spectacular view of Chesil Beach.  The 
nearby helicopter base is situated in the ‘under-cliff’ town of Fortuneswell.  Day and night flights take 
the helicopter parallel to the knoll and cannot fail to draw one’s attention visually and audibly. 
 
In my mind the helicopters are part of the local people’s lives, whether they like it or not, and are as 
relevant to this small community, as the white horses were to the local Celts.  One criticism that I 
received while I was making the cutting was that I was producing an image of a war machine.  My 
answer was that the greatest war machine causing the most devastating upheavals in world history has 
been the horse.  In fact the very horse that our ancient ancestors worshipped and cut into hill sides.  
(A.K. August 1983) 
 
17. HARRY KLÄHR 
A.  Hinüberdunkelnder Lichtzwang 
B.  Leuchtglück Magnetischer Bläue 
C.  Flowing Rocks 
 
(A) Steel   (B) Steel   (C) Stone, earth, steel cables 

 
C. Flowing rocks  
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My original idea was to “tie up” the boulders in the quarry.  I had noticed many damaged and unused 
steel cables on the site and thought they could be used with the boulders.  The spot chosen for this work 
evoked the cliffs and the sea around Portland.  The boulders were the cliffs and the tilted wave-shaped 
pre-bulldozed ground, the sea.  Using those elements and keeping the labour of moving boulders and 
earth to a minimum I have tried to turn the site of this work into a visual entity. 
(H.K. August, 1983) 
 
18. BRUCE LACEY 
Screaming serpent 
Structure in wood and performance 
 
19. DANTE LEONELLI 
Neondome 
Perspex and argon 
 
20. NICK LLOYD 
Landscape 
Dry stone 
 
21. ANDREW LOGAN 
Cosmic Egg 
Wood, resin and mirrored glass.  4 metres high and 2.5 metres across 
 
Since my trip to India last year I have been involved in a series of sculptures entitled ‘goddesses’ to be 
shown at the Commonwealth Institute in December, 1983.  In my research I discovered more of the 
Cosmic Egg’s significance.  It is the universal symbol of the life principle.  The mirrored shell 
represents cosmic time and space swirling to reflect the world today.  The cosmic egg is heralded by 
Pegasus – the monument to hope.  PEACE. 
(A.L. Handout for Battersea Easter Parade, 1983) 
 
22. BARRY MASON 
Helios 13 – Calendar Stone 
Stone 
Helios I, 1981, Portland stone (on display at Camden Arts Centre) was the first in Barry Mason’s 
Helios series and is similar to later works.  It was not primarily designed as a functional object, but 
does in fact work as a sun-dial.  The main face lies in shadow all the year except at noon on the 
summer solstice, but it is pierced every hour for a few seconds by a shaft of sunlight. 
 
23. ANDREW McGARRY 
Reservoirs 
Found materials 
 
24. DHRUVA MISTRY 
Woman on the Rock 
Incised work with pigment 
 
25. ANNA NOWASIELSKA 
Pillar 
Stone 
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26. MATTHEW PERRY 
The Merchant from Milan 
Wood on stone 
 
27. DONALD POTTER 
Tree of Life 
Laminated sculpture build up with half inch thick pieces of marine ply and water proofed with several 
coats of varnish just like a boat.  This technique stands the weather very well.   
(D.P. July, 1983) 
 
28. DONALD RANKIN 
Lost City 
Shale 
As a mason, I spent many years reducing stone to a specific image totally ignoring the dust and 
chippings.  I then decided that it was time to give them some consideration in my work.  With this in 
mind I reconstituted solid form from the chippings and stone waste in the dry stone method.  In the case 
of the Portland Project I used waste slate that the quarryman would have disregarded to produce the 
work.  As part of my work is about discovery and looking I chose a site that was quiet and discreet so 
that the object would become an integral part of the landscape and not dominate it in any way.  It was 
then up to the viewers to discover it for themselves. 
 
I think that the Portland Project is one of the most exciting events that I have experienced since 
becoming involved in sculpture.  Although I have certain reservations about some of the imported 
work, the work that has been produced by using local materials is on the whole extremely successful, 
and has led to a new understanding for students and artists who have taken part.  I think the effects of 
this will be seen in years to come. 
(D.R. August, 1983) 

 
29. RICHARD ROBBINS 
Lovers 
Cast bronze 
I have been working on the theme of couples loving – liking – being together – for some years.  I had 
made a version that is now on Portland in wax a little time ago in my studio at Lyme Regis.  However 
it was not till the Portland Sculpture Park came about that I knew I must muster resources to have ‘it’ 
cast.  The site is so perfect for my idea of the privacy and intimacy of the subject.  Putting it there has 
only increased my feeling about that rightness. 
(R.R. July, 1983) 

 
30. KEIR SMITH 
Dreaming Head with Estuary 
Stone 
 
31. HANNAH SOLOMON 
The way is forever nameless 
Aluminium 
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32. SIMON THOMAS 
Snake path 
Work in landscape 
 
A boulder had been mysteriously pushed from the top of a gulley, falling to block the paths below.  I 
proceeded to clear the way of rubble, packing it around the boulder with a view to developing a form 
which complemented the now restricted path.  The form naturally grew in length following the existing 
course of the gulley. 
(S.T. August, 1983) 
 
33. EDMUND TILLOTSON 
How to catch sheep 
Wood, metal and mixed media 
 
The work was conceived as being sited on a clifftop.  I started the sculpture before visiting Portland 
and had St. Bee’s Head in mind with a figure on a platform facing out to sea.  Portland is not at all like 
the usual polite sculpture parks and confirmed thoughts I had of not introducing site materials, nor 
would I carve, this being another route one might have taken given Portland’s history.  I regard the 
work as an antithesis of the quarry (without wishing to compete with it) and occupying a gap between 
the sea and the countryside.  After visiting Portland the figure was dropped as being sentimental and 
the small tower with its sheep trough and bird tables introduced.  Working on the piece in my garden I 
had a “bird’s eye view” of it which led to a change of site in the quarry to exploit the emerging pictorial 
qualities of the sculpture. 
(E.T. July, 1983) 

 
34. KERRY TRENGOVE 
In the Arena of Fools 
Stone, incised line and pigment 
 
A hole in the ground, 
Shows evidence of rape. 
They have ripped stone, 
Building institutions 
Banks, Churches, Law Courts. 
The bird of prey 
sees rabbit droppings,  
chunks of bloody fur. 
Perhaps the debris of a fox 
(K.T. August, 1983) 

 
35. NIGEL TUCKER 
Round and Round 
Pebbles, concrete and found materials 
30 x 30 x 4 feet 
 
My approach to making is diverse, since I do not hold one technique superior to another.  With this 
notion I came to Portland, inspired by the location, materials and personal site.  I see the compass and 
the boat as dialogue.  The shape and form of the boat is derived from memories that we all have in 



 11 

common.  The compass embodies the simplicity of navigation and direction.  The boat as well as the 
individual can explore all these headings.   
(N.T. August, 1983) 
 
36. PHILIP TURNER 
A.  Bunny 
B.  Waiting 
C.  Bunny 
(A) concrete, (B) bronze (C) dry stone 
 
The rabbit, or what must be called “bunny” on Portland, has a very special meaning for the locals.  Men 
going to work in the quarries in the old days, and seeing a rabbit would turn back.  The omen for them 
meant catastrophe, maybe death, just as a single magpie might cause unease elsewhere. 
 
So I have made a primitive “Bunny” out of quarry waste, to exorcise this evil old ghost. 

 
37. PIERRE VIVANT 
A.  Carving 
B.  Gossamer 
The best tribute I could pay the quarries was to do a large free standing carving using one of the 
magnificent boulders quarried and dressed many years ago (6 x 6 x 4 ½ feet).  Although the design for 
it outdates the exhibition it feels absolutely right to do it in the mineral environment claimed back by 
nature.  It is trying to tell of organic and inorganic matters.  The display of the coloured gossamer for 
the opening of the project to the public in the main gulley of the quarry was meant as an awakening and 
unveiling of this superb site and was a tribute to the organisers. 
(P.V. August, 1983) 

 
38. MARY SPENCER WATSON 
A.  Hero 
B.  Crouching Figure 
(A) carved wood (B) Purbeck free stone 
The “Hero” is a 7ft high figure carved from a solid Ash log.  I thought the scale would be right at Tout 
Quarries and he would be vital enough to stand on top of one of the waste heaps (now grassed over) 
against the sky, looking across the quarry towards the sea cliffs. 
 
The crouching figure – carved some years ago from a block of Purbeck freestone was I felt very much 
at home down in the broken background of the disused quarry. 
 
As I started by sculptural life in the Purbeck Quarries at 11 years old I know the importance of the 
experience of close contact and work with quarries and I know that the influence will be permanent on 
any sculptor.  
(M.S.W. 1983) 

 
39. JOHN WEBB 
Cross, Hand and Bird 
Aluminium, 8 ½ feet in height 
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40. GERARD WILSON 
Vessel 
Incised work 
 
41. RICHARD WILSON 
A method of setting out 
Stone and extruded aluminium 
 
42. GEORGE WYLLIE 
Flexi 
Steel 

 
Flexi is an example of one of George Wyllie’s linear constructions.  The cantilevered laminated 
flexible arm is his own idea and is used in various forms  and materials.  He also uses gimbal 
arrangements to support flexible spires often associated with the flexible arm or wand. 
 
The following contributions have been made since August, 1983. 

 
43. JOHN BRATNELL 
Phoenix 
Stone 
 
The simultaneous association with both ancient and modern forms of representative manmade 
structures is a recurring theme.  As a response to the situation in Portland I was to create an ambiguity 
in stone, a form which poses an enigma through its duality of primary meaning. 
(J.B. August, 1983) 

 
44. VALERIE JOSEPHS 
Ritual stone 
Portland stone, 56 x 120 x 50 cms 
 
Working in the quarry was a magical experience.  When I started I intended to carve a water bowl.  As 
I worked on it the atmosphere of the place affected the character of my piece.  The stones in the 
immediate vicinity became part of the work; the sculpture became like some ancient sacrificial altar. 

 
It was the first time I’d worked in public, and the Portlanders seemed to appreciate the fact that we 
were working there – bringing life back to the quarry.  They are proud of their environment and very 
willing to share their knowledge and I found it exhilarating to have this feedback from the public. 
 
I couldn’t have anticipated that it would be such a valuable experience for me, one that I feel will have 
an affect on my work in the future and makes me look forward to working in this way again. 
(V.J. August, 1983) 
 
45. GINA MARTIN 
Rock Garden 
Work in landscape 
Sited halfway along and just above the path which runs from the site of 25 (Barry Mason) and 2 
(Phyllida Barlow) see map. 
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46. SIMON PERRY 
Boat 
Limestone carving 
12 x 4 x 6 inches 
The carving embodies many of the feelings I had whilst working in Portland. 
 
CERTAIN WORKS AT PORTLAND ARE FOR SALE 
? 

 
This account of sculptors participating in the Portland Cliffton Project is based on information received 
up to early August, 1983. 
 
47. CONRAD ATKINSON 
Born 1940.  Studied Carlisle, Liverpool College of Art, R.A. School.  Member of Labor Working Party 
on Arts Policy, 1976-77 and member of Visual Arts Panels, Northern Arts 1975-76 and G.L.A.A., 
1980.  One man exhibitions in Newcastle, Belfast, New York, London and Sydney including ‘At the 
Heart of the Matter’ I.C.A. London, 1981.  Literature includes, Judith Cardozo “Conrad Atkinson”.  
Artforum, 1980, Margaret Richards “Atkinson’s political themes”  Tribune, June, 1980, Holly Metz 
“Conrad Atkinson”, Sanity Magazine, February 1982.  Films about the artist have been produced by 
Jim Mapplebeck, B.B.C., 1980 and Peter West, B.B.C., 1981-82.  Represented in many private and 
public collections including the Tate Gallery and Sheffield City Art Gallery.  Currently Art Advisor to 
the G.L.C. and Power Lecturer Sydney, Australia for October, 1983. 
 
48. PHYLLIDA BARLOW 
Born 1944.  Studied Chelsea School of Art, 1960-63, Slade School of Fine Art, 1963-66.  Taught at 
Chelsea School of Art Sculpture Department, 1967-78.  Recent exhibitions include ‘Twelve Sculptors 
at West Surrey’, 1978, ‘South Hill Park – Sculpture in Action’, 1979, Mixed Drawing Exhibition Air 
Gallery, 1980. 
 
50. JOHN BRUTNELL 
Born 1960.  Studied Lincoln College of Art, third year M.A. Degree course in Sculpture, Royal College 
of Art commencing 1983.  Exhibited National Association of Master Masons annual, 1982.  
Participated in a Performance Festival at Waterloo Gallery, July 1982. 

 
 

51. PAUL COOPER 
Born 1949.  Studied Fine Art at University of Newcastle-upon-Tyne.  Teaches sculpture, Department 
of Visual Arts, University of Lancaster.  Recent one-man exhibitions held at Abbot Hall Gallery, 
Kendal, 1976, Collins Gallery, University of Strathclyde, Glasgow, 1978, Leeds Polytechnic Gallery, 
1980.  Represented in private and public collections including Museum of Art Albuquerque, U.S.A.  
Sculptures commissioned by South Ribble Borough Council, Leyland, Lancashire and Lancaster City 
Council “Five Gardens” sculpture project. 
 
52. ANDREW DARKE 
Born 1948.  No formal art education.  Began making sculpture in 1965; from 1969 it was his main 
occupation.  From 1975 received support from Yorkshire Arts Association and A.C.G.B.  Commissions 
from Outdoor Sculpture from Kirklees Metropolitan Council, 1981 and Ellis and Booth Ltd., Timber 
Merchants, 1982.  Recent exhibitions held at Huddersfield Art Gallery, “Wood Works”, 1983 and 
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Kenwood, London, “Verticals and Slices”, 1983.  Awarded a Sculptor in Residence Bursary, Portland 
Clifftop Sculpture Park, 1983. 

 
53. CLIVE DUNCAN 
Born 1944.  Studied at Camberwell School of Art, Sculpture and Lettercutting.  Post graduate student 
of sculpture, City and Guilds School of Art.  1970-72, Lecturer in Sculpture, Drawing and Anatomy, 
Heatherley-Wilson School of Art.  Since 1982, Principal Lecturer in Sculpture at Sir John Cass School 
of Arts, City of London Polytechnic.  Exhibited at Nicholas Treadwell Gallery, 1978; Solihull Autumn 
Exhibition, 1982.  Clive Duncan is Exhibition Design Consultant to Sotheby’s London. 

 
54. MARK DUNHILL 
Born 1952.  Studied at Bristol Polytechnic 1971-74, Royal College of Art, 1974-77.  One-man show 
held at Felicity Samuel Gallery, 1980.  Participated in Dartington Hall Jubilee Exhibition, 1976, 
Furniture/Sculpture Exhibition, Ikon Gallery, Birmingham, 1978, Working Drawing Exhibition, 
Midland Group Nottingham, 1982. 

 
55. CHRISTINE FOX 
Born 1922.  Works in public places are: “Axe Carrier”, Entrance Court of Clare Hall, Cambridge 
University, 1975; Crucifix Figure, Sidney Sussex Chapel, Cambridge University 1978; “Batrachian 
Cascade” Cofferidge Close, Stony Stratford, Milton Keynes, 1981; “The Gate”, Entrance Hall, School 
of Education, University of East Anglia, Norwich, 1983.  Exhibitions held at Marjorie Parr Gallery, 
London, 1978 and Hobson Gallery, Cambridge, 1979; park exhibitions at “Sculpture for a Garden”, 
Tatton Park, Cheshire and Gunnersbury Park, Chiswick, 1982 and “Exposed to the Elements”, 
Rochdale Arts Gallery, 1983. 
 
56. JONATHAN FROUD  
Born 1958.  Studied  at Brighton Polytechnic Faculty of Art and Design, 1976-79 and Royal College of 
Art, 1979-82.  Received the Minor Travel Award for work in Carrara, Italy, Royal College of Art 
Major Travelling Scholarship and Henry Moore Foundation Award.  1982-83 travelled  in South 
America.  Prize winner at New Contemporaries, I.C.A. London, 1979.  Participated in the exhibitions 
“The Pick of Graduate Art”, Christies, London, 1982; Brighton Polytechnic Galleries, “Some Sculpture 
Now”, 1983 and Riverside Studios, London “Young Blood”, 1983. 
 
57. JO GOLSWORTHY 
Student at Brighton College of Art. 
 
58. ANTONY GORMLEY 
Born 1950.  Studied at Trinity College, Cambridge, 1969 – 70, Goldsmiths’ School of Art, 1975-77 and 
Slade School of Fine Art, 1977-79.  Contributed to Nuova Immagine XVI Triennale, Milan, 1979, 
Object and Sculpture Exhibition I.C.A., London 1981.  Installation at Serpentine Gallery, London 
1981.  Participant ”Sculpture for a Garden” Tatton Park, Cheshire, 1982, and “Objects and Figures - 
new sculptures in Britain” Scottish Arts Council, 1982.   
 
59. CHRISTOPHER HAYSOM 
Born 1939.  Studied sculpture Bournemouth College of Art and Royal College of Art.  Currently 
teaching at the Central School of Art and Design.  Works as a stone carver. 
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60. MICHAEL HICK 
Student at Brighton College of Art. 
 
61. VALERIE JOSEPHS 
Born 1932.  Studied St. Martin’s School of Art, 1975-7.  Currently Assistant to Phillip King.  
Exhibitions include St. Martin’s sculpture, South Bank 1977, Contemporary Artists in Camden, 
Kenwood 1981. 

 
62. MICHAEL KENNY 
Born 1941.  Studied Slade School of Fine Art 1961-4.  Teaches at the Slade and Goldsmith’s College, 
London.  Recent exhibitions held at Serpentine Gallery 1977 and Round House Gallery 1979 and 
Annerly Juda Fine Art, 1981.  Received Arts Council Major Awards in 1977 and 1980.  Works 
included in private and public collections including Tate Gallery. 

 
63. PHILLIP KING 
Head of Sculpture School, Royal College of Arts.  Leader of Students Sculpture Workshop, Zen 
Garden project, Portland 1983. 
 
64. ANDREW KIRBY 
Born 1961.  Studied at Epsom School of Art.  Kingston Polytechnic (current). 

 
65. HARRY KLAHR 
Born 1952 in West Germany, lives in West Berlin.  Studied at Hochschule der Kunst 1975-82, Royal 
College of Art (a Henry Moore bursary) 1982-3, M.A. in sculpture 1983.  Has participated in various 
group shows in Germany.  Works are  in both private and public collections. 
 
66. BRUCE LACEY 
Born 1927.  Studied painting Royal College of Art 1951-4.  Exhibited Marlborough New London 
Gallery 1967.  Retrospective held at Whitechapel Art Gallery 1975.  Participated in “Towards the Real 
Reality” with Jill Bruce 1981.  Since 1976 has made numerous installations and given performances in 
major towns, universities and galleries. 
 
67. GERALD LAING 
Born 1936.  Studied at St. Martin’s School of Art 1960-4.  Between 1963 and 1969 lived and worked in 
New York.  Visiting Associate Professor University of New Mexico Albuquerque 1976-7.  Since 1978 
has lived and worked in Scotland.  Recent on-man exhibitions were held at Max Hutchinson Gallery, 
New York 1979, Scottish Gallery, Edinburgh 1980, Bacardi Gallery, Miami 1982.  Works held by 
numerous public galleries including the Museum of Modern Art New York, Glasgow Art Gallery and 
the Victoria and Albert Museum. 

 
68. DANTE LEONELLI 
Born 1931 in U.S.A.  Studied Art Institute of Chicago 1949-51, Courtauld Institute of Art 1955-9.  
Recent exhibitions held at Whitechapel Art Gallery 1980 and Sainsbury Centre for the Visual Arts, 
Norwich 1981.  Currently Senior Lecturer and Director of Fourth Dimensional Studies, Art & Design, 
Middlesex Polytechnic.  Panel member of National Conference of Art & Design, Imperial College 
London and The Arts in Higher Education, Keble College, Oxford. 
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69. LILIANE LIJN 
Born 1939 in New York.  1961-2 in New York worked with plastics using fire and acids.  First work 
with light and motion.  1963-4 worked in Paris, made and showed first Kinetic Poems.  1964-6 worked 
as a sculptor in Athens, settled in London 1966.  Recent one woman exhibitions held Eagle Walk 
Gallery, Milton Keynes and Round House Gallery 1980; Aberdeen Art Gallery and Paton Galery 
London 1983.  Commissions include steel sculpture, “Split Spiral Spin” Birchwood Science Park, 
Warrington 1980 and “Extrapolation”, Norwich Library Sculpture Competition Award 1981.  
Represented in many public collections including Musée de la Ville de Paris, Glasgow City Museum 
and Art Gallery and the Tate Gallery. 
 
70. NICK LLOYD 
Sculptor living and working in Newcastle-upon-Tyne. 
 
71. ANDREW LOGAN 
Born 1945.  Studied at the Oxford School of Architecture, 1963-70.  Contributed to “London Now” 
Exhibition, Berlin, 1971.  First Andrew Logan’s alternative Miss World, 1972.  “Goldfield 76”, 
installation, Whitechapel Art Gallery, 1976.  Premiere of the film “The Alternative Miss World”, 
Cannes Film Festival, 1980.  Snow Sculpture World Championships, Finland, 1982.  Attending 
goldsmith’s Holography Workshop, 1982.  Contributed to show “Ten Well Dressed Christmas Trees”, 
Crafts Council Gallery, 1982. 
 
72. GINA MARTIN 
Born 1957.  Studied Portsmouth College of Art & Design, Falmouth School of Art.  Part-time assistant 
to Anthony Caro 1981-3.  Portland Sculpture Park workshop summer 1983.  Begins R.C.A. Landscape 
Sculpture course, 1983. 
 
73. BARRY MASON 
Born 1952.  Studied Reading University, Slade School, sculpture Fellowship Gloucester College of Art 
and Design, Bath Technical College.  Exhibitions include “Wood” Show Yorkshire Sculpture Park 
1979, South Hill Park Arts Centre 1980, Park Gallery, Cheltenham, 1981.  Commissions include Bath 
City Centre winner open competition, South Hill Park, Scottish Sculpture Park, Glenshee and Rufford 
County Park, Nottingham, 1983.  Contributor to the Sculpture in Oxford Schools Project, 1983. 
 
74. ANDREW McGARRY 
Studied at Brighton College of Art. 
 
75. DHRUVA MISTRY 
Student at Royal College of Art. 
 
76. ANNA NOWASIELSKA 
Student at Royal College of Art. 
 
77. MATTHEW PERRY 
Studied Hornsey College of Art 1974-78.  Artist in Residence L’Ecole des Beaux Arts, Rouen 1978-79.  
Visiting Lecturer Toutcoing from 1979.  One man exhibition ‘The Gallery’, 1980. 
  
78. SIMON PERRY 
Student at Chelsea School of Art (B.A. Sculpture course). 
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79. DONALD POTTER 

Studied as apprentice to Eric Gill for six years.  Exhibitions include Whitechapel Gallery, Royal 
Academy and Royal Society of British Sculptors, of which he is a Fellow.  Commissions include the 
Baden-Powell statue Queensgate, crucifix, St. George’s Chapel Windsor, 12 foot Christ, Zomba 
Cathedral, Nyasaland. 
 
80. DONALD RANKIN 
Born 1931.  Studied Sir John Cass Institute of Art, Thurrock Technical College, Central School of Art 
and Design.  Thirty years’ experience as a Mason.  Has taught at Thurrock Technical College and 3D.  
Associate Member of Craft Guild.  Technical Advisor to Royal College of Art Portland project 1983. 

 
81. RICHARD ROBBINS 
Born 1927.  Exhibitions have been held at Wildenstein, Greenwhich Theatre Gallery, Churchill 
College, Bristol University, Burgh House, Highgate Gallery.  Has taught at Hornsey College of Art 
(Middlesex Polytechnic). 
 
82. KEIR SMITH 
Born 1950.  Studied Newcastle University, Chelsea School of Art.  Junior Fellow Cardiff College of 
Art.  Has taught at Sheffield Polytechnic, Stourbridge College of Art, Birmingham Polytechnic.   One 
man exhibitions include Oriel Cardiff, Air Gallery, Acme Gallery London, Ceolfrith Gallery 
Sunderland, Ikon Birmingahm, 1982, and Richard Demarco Edinburgh, 1983.  Publications: “Ceres”, 
1980 (Moira Kelly Fine Art) and “Sailing Ancient Seas”, 1982 (Ceolfrith Print Workshop). 
 
83. HANNAH SOLOMON 
Studied Goldsmith’s College of Art 1970-71, Chelsea School of Art 1974-77.  Postgraduate Student of 
Sculpture, Royal College of Art 1977-80.  Exhibitions include Alpine Gallery London, New 
Contemporaries, Royal Academy Summer Exhibition, 1983. 

 
84. SIMON THOMAS 
Studied Ravensbourne College of Art 1979-82. 
 
85. EDMUND TILLOTSON 
Sculptor living and working in Cumbria. 
 
86. KERRY TRENGOVE 
For information refer Lewis Johnstone Gallery, London. 
 
87. NIGEL TUCKER 
Born 1957.  Studied Medway College of Art and Design 1974 – 76, Sheffield City Polytechnic 1976-
79, Birmingham City Polytechnic 1981-82.  Has taught at Barnsley College of Art and Design.  
Bedford College of F.E., visiting Sculpture Fellow, Sheffield City Polytechnic.  Exhibitions include 
Northern Young Contemporaries, Mappin Art Gallery, Sheffield; Ikon Gallery and Holt Street Gallery, 
Birmingham; Psalter Lane Gallery, Sheffield. 
 
88. PHILIP TURNER 
Born 1918.  Studied Marlborough College, St. Martin’s School of Art 1936, Slade School 1938/46-49, 
Institute of Education London University 1948-49.  Taught at Farnham School of Art, Harrow School 
of Art.  Exhibitions have been held at Gimpel Fils, Royal Academy, Chicago, Piccadilly Gallery, 
I.C.A., 1970.  His work is included in various private and public collections. 
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89. PIERRE VIVANT 
Born in Paris.  Studied medicine in Grenoble before training as a stone carver.  Studied sculpture and 
architecture in Nimes.  From 1973-76 worked in Oxford including the Sheldonian heads.  1976-77 
large stone carvings at Carrara.  1977-82  Studio at Cultural Centre la Villedieu, near Paris.  
Exhibitions include Oxford, Pietrasanto, Italy; Paris (several shows); Laubach, Germany; Century 
Gallery, Henley 1983; Pompidou Centre, Biennale de Paris, 1982.   

 
90. MARY SPENCER WATSON 
Born 1913.  Began studies in stone at Purbeck Quarries 1925, then Bournemouth College, Slade 
School, R.A. School of Sculpture, Central School.  Taught various schools and Poole Art College.  
Exhibitions include Heals Mansard Gallery, Dorchester, Southampton.  Architectural sculptures 
London, Birmingham, Harlow, Stevenage, Belfast, etc.  Work in many private collections both in 
Britain and abroad. 

 
91. JOHN WEBB 
Born in 1957.  Studied Goldsmith’s School of Art.  Exhibitions include Morley Gallery London, 
Chelsea Art Society, one man show at Haymarket Theatre, Leicester, 1982, Bakehouse Gallery, 
Blackheath, 1982 
 
92. GERARD WILSON 
Born 1943.  Studied Norwich School of Art 1965-66, Brighton College of Art 1966-69.  One-man 
shows include Serpentine Gallery, Morley Gallery, Round House Gallery and Ceolfrith Gallery, 
Sunderland.  Many group and mixed exhibitions including Sussex University, I.C.A., South Hill Park, 
Ikon Birmingham, Cleveland Biennale, Midland Group Nottingham, Whitechapel Gallery.  Arts 
Council Award 1973-75.  Works held by public collections include Arts Council of Great Britain and 
Bedfordshire Education Authority.  Teaches sculpture at Chelsea College of Art. 

 
93. RICHARD WILSON 
Born 1953.  Studied London College of Printing, Hornsey College of Art 1971-74, Reading University 
1974-76.  Boise Travelling Scholarship – Venice, Florence, Paris 1977.  Exhibitions include London 
Group, New Contemporaries, Whitechapel Gallery, Northern Arts Touring sculpture show, 
Portsmouth/Duisberg, South Hill Park, Coracle Press Gallery, Riverside Studios London.  Publications:  
“12 pieces” 1978, “Wind Instruments” 1980.  In public and private collections including V. & A., 
Tower Hamlets Arts Loan Scheme, U.S.A., Japan. 
 
94. GEORGE WYLLIE 
Born in Renfrewshire, Scotland.  Works in Gourock on the Clyde coast.  Strongly influenced by the sea 
– ex Royal Navy and H.M. Customs & Excise Waterguard Service.  Many one-man shows held since 
1976 including Serpentine Summer Show, 1981, and “A Day Down A Goldmine” Third Eye Centre, 
Glasgow, 1982.  Currently working on a large steel “flexi” sculpture for the World Headquarters of the 
General Accident Insurance Company at Perth, Scotland. 

 
Catalogue research and compilation: 

Clare Crick  
Visual Arts Officer 
London Borough of Camden 


	Tout Quarries, Isle of Portland, Dorset
	31 July – 8 October 1983
	~~~~~~~~~~~~~~~~~~~~
	The Portland Clifftop Sculpture Park
	Caution to Visitors
	For financial support
	Yorkshire Arts for Assistance with Andrew Darke’s contribution
	Thornton Bequest for assistance with Richard Wilson’s contribution;
	For site permission
	For planning permission
	For practical assistance
	Devenish Weymouth Brewery
	INTRODUCTION
	Clare Rowe
	1.  CONRAD ATKINSON
	Work to be created
	2.  PHYLLIDA BARLOW
	Installation
	3.  PAUL COOPER AND STUDENTS OF THE UNIVERSITY OF LANCASTER
	Circles and a Stone Bridge
	4.  ANDREW DARKE
	Sliced Log 4
	5.  CLIVE DUNCAN
	Watch Tower
	6.  MARK DUNHILL
	Last Dance
	7.  CHRISTINE FOX
	The Alignment
	8.  JONATHAN FROUD
	Dorset Blues mass
	9.  JO GOLESWORTHY
	Earthly Burdens
	10. ANTONY GORMLEY
	11. CHRISTOPHER HAYSOM
	Stone carving tuition
	12. MICHAEL HICK
	Seat
	13. HAMISH HORSLEY
	Garden…work in landscape
	14. MICHAEL KENNY
	Installation – Crucifix
	15. PHILLIP KING AND STUDENTS OF THE ROYAL COLLEGE OF ART
	Zen Garden
	Wessex
	Hill figure
	C. Flowing rocks
	18. BRUCE LACEY
	48. PHYLLIDA BARLOW
	70. NICK LLOYD
	72. GINA MARTIN
	76. ANNA NOWASIELSKA
	77. MATTHEW PERRY
	79. DONALD POTTER
	81. RICHARD ROBBINS

